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Rare rewards in
the penny bazaar
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At the Usher HaII big names are
conspicuous by their absence. There
is no sense of event. The opera

programme includes a 10-year-old

puppet show, a staging by a dead
| German director and a Flying

Dutchman conducted not by
Scotland’s world-renowned
Wagnerian, Donald Runnicles, who
happens to be in town, but by Mills's
compatriot, Simone Young, who is
bringing the Hamburg State Opera
for a single concert performance.

In speeches and media interviews,
Mills comes across as uncomfortable
in Edinburgh. His contract ends in
2011. Has it crossed anyone's mind

1
that now is the time to start
canvassing for a successor? Probably
not. Mills himself was appointed
with barely a year to prepare. It's all
symptomatic of civic ambivalence —
an attitude that results in the sort of
technical disaster (a recurring
problem at Usher Hall) that forced
Joyee DiDonato to malke three false
starts in her performance of Haydn's
Scena di Berenice on Saturday.
Mortensen was on terrific form at
Greyfriars, directing the European
Union Baroque Orchestra from the
keyhoard.Heplayedthehamstchurd
concerto that Bach transeribed from
his Violin ConeartoinEanﬂdnmled
us with his energy, virtuosity and
rhythmic verve, none of it
self-serving: what a contrast to the
mhibitadmoﬂanallamuageothis
Anglo-Saxon contemporaries. The
concerto was framed by secular solo
cantatas by Bach and Handel,
showcasing the Swedish soprano
Maria Keohane: why haven’t we
hwdmmorthishugelypmunahle
singer? Her voice - agile, substantial,
radiant - blossomed in Greyfriars’
surround-sound acoustic. % % % x %
Battistelli's Fair is foul, foul is fair,
a festival commission, was the
centrepiece of a Scottish Chamber
Orchestra concert conducted by
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The second half was devoted to the
ehomlmsionofﬂaydn’a m{g:vm

_Scochorusandasoloquaﬂaﬂeﬁ

by Rebecca Evans, made a decent
stab at it, without convincing me
that it gets anywhere near the focus
and spiritual scope of the original,
instrumental version. % ¥ % 3




